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A BOOK SUMMARY
This book challenges Researchers, Architects, Artists
and Activists to consider what interactional dynamics
means in alternate cultural genealogies grounded within
diﬀerent traditions and epistemologies of art, architecture,
and identities.
We’re creating, performing, and actively witnessing the
story even as we watch the representation of the story
unravel before our eyes. Even though these ﬁelds have
unique genealogies, methodologies, and theoretical
foundations, we found that today they overlap in terms of
shared critical vocabularies, research applications, and
concerns about how identity, memory, and culture are
internalized and enacted in formal public, social, ritual,
and private settings.
The method of the researches names a micro/macro
apparatus that allows scholars and artists to selfconsciously identify diﬀerent kinds of practices when these
are deployed speciﬁcally to intervene in social realities.
We will look at border scapes taking into consideration
diﬀerent ways of research practice based on knowledge
sharing and theory production as well as on visual and
empirical approach.
We look at the border scapes as on new patterns of
occupying space, spatially imagined, designed, physically
built and rooted in violent patriarchies.
Assuming that borderlands remain one of the most
dynamic landscapes in terms of spatiality and temporality
and most of all in social interrelations this book aims to
approach subjective narratives of history and identity. By

proposing reliance on a new concept, that of “border
scape,” one that embraces the sensible dimensions of
analysis, Chiara Brambilla (2015) shows the way to “connect
border experiences with border representations by
rethinking borders through the relationship between
politics and aesthetics.” Or as Anke Strüver (2005)
proposed “the borderscape – shaped though
representations of all kinds – implies borderscaping as
practices through which the imagined border is established
and experienced as real”. Border scapes allow to combine
bordering as an interactionism with borders in the act that
constitutes the mechanism of constructing, maintaining
and controlling social and political orders.
The processes of witnessing, participant observing are
constituting the enactment of creation “at the margins of a
marginalized community,” watching, witnessing, and
assisting in a methodology of the oppressed bounded with
artistic interventionism – chronicling the interactions.
Art is a self-educating and ﬂexible tool which
opportunistically adapts itself to the quick changes of
today’s world. As an experimental way of cognition and an
intensive form of life, art appears to be an oﬀer where
other branches of knowledge are afraid to take the risk of
experimentation or where they are limited by rationality,
directly conditioned by economic neoliberalism.
This publication tends to explore a broad selection of
case studies producing a micro-scale model for
comprehending transformations of the borders’ everyday
life, its visual and oral narratives from the borders through
remembrance of the past.
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CHAPTERS’ SUMMARY
FORENSIC NATURE OF A BORDER
Chapter One, Forensic Nature of a Border, focuses on the
issues of traumatic border experiences. The materiality of a
border and anatomy of a fence (wires, blades, hawthorn
wires, sharp cables, etc.) seem to protect what can be
found on the other side of the border. The models of
division are strengthening practices of “othering”
characteristic for narratives of transition. The presented
essays and art contributions will be focused on the
interrelation of violence, defense strategies, militarization
of a border and to challenge border materiality as
something separate from nature and natural borders.

MEMORY AND BORDER EXPERIENCE
Chapter Two, Memory and Border Experience, focuses on
autoethnographic and auto-biographic micro-histories and
subjective memories of a border. All the contributions in
this chapter are reﬂecting subjective memories and
experiences of the borders and border scapes. This
includes personal memories of division and displacement,
observing the border scapes with the eyes of the ‘outsider’
and shifting the focus from center to peripheries,
understanding marginality as a new center – observing the
world from the border.

INTERVENTIONISM AND CHRONICLING THE INTERACTIONS
AT THE BORDERS
Chapter Three, Interventionism and Chronicling the
Interactions at the Borders, is exploring ‘performatics’ of the
border that goes beyond the notion of ‘performance’ and
‘performativity’ and refers to the processes of witnessing,
participant observing, the enactment of creation. We’re
creating, performing, and actively witnessing the story
even as we watch the representation of the story unravel
before our eyes. Even though these ﬁelds have unique
genealogies, methodologies, and theoretical foundations,
this chapter uncovers the overlapping mechanisms in terms
of shared critical vocabularies, research applications, and
concerns about how identity, memory, and culture to be
internalized and enacted in formal public, social, ritual,
and private settings.

URBAN MOVEMENTS. TRANSBORDER NETWORKS
Chapter Four, Urban Movements, Transborder Networks, is
focused on social movements and transnational/
transborder networks and relationships such as migrant
communities and opposing populist or right-wing
movements. Migrants are often embedded in multi-layered,
multi-sited transnational social ﬁelds, encompassing those
who move and those who stay behind. This chapter
explores general understanding of the intricate relationship
between spatiality, international migrations, long-distance
nationalism and neopopulist movements. The aim is to
discuss notions and cases that show passage, and the

transgression between two or more locations: points,
places, spaces, and borderscapes.

BORDERING – ORDERING - OTHERING
Chapter Five, Bordering – Ordering – Othering, focuses on
the performatic relation between borders, orders and
presence of ‘the other’. Bordering is understood as a
continuous process incorporating several phenomena such
as: political, social economic, and ethnic. Bordering is also
referring to connecting performativity with borders in the
act of bordering that constitutes the mechanism of
constructing, maintaining and controlling social and
political orders. This chapter explores the interrelation of
multilayered structure of ordering and border-making.
However, bordering is not exclusively referring to the
physical and political borders – projects of governance, but
equally to cultural, social and economic activities
determining who belongs and who does not. That is why
the political projects of belonging, being directly connected
with processes of othering would construct borders as
permeable and are closely related to identity and belonging
of particular groups.

ENVISAGED MARKETS FOR THE BOOK
To deﬁne the potential receiver of these kinds of projects is
not an easy task to solve. The idea maker is usually
positioned in a certain responsibility for gaining interest
among other cultural actors and practitioners. Therefore,
we might think of many crossing points in diﬀerent ﬁelds of
knowledge and practice that would make a particular
project appealing. The primary audience of this publication
is a mostly specialized audience.
However, since the book is conceptualized as a
transdisciplinary project it will be accessible for a few
audience groups, consisting of architects, artists, cultural
studies, cultural anthropology or urban studies
practitioners. It will be a very good source of knowledge for
less professional receivers, as a paradigmatic example of
diﬀerent insights to the border landscapes in the times of
global crisis. We are counting that audiences of this book
are the most diverse group of ethnicity, class, and
education.

INTENDED WRITING SCHEDULE AND
PRODUCTION TIMELINE
This book has a precise history. After organizing the
workshop on borders and violence at Humboldt University
Berlin in March 2019, embracing professionals from
academia, artists and NGO activists dealing with border
issues we have attempted to conceptualize the ideal form of
the publication, ﬁrst content, structure and then design
wise. Starting from the Balkan borderlands as our main
expertise, the idea of this book is to go beyond that area
and to refer to several cultural, political and geographical
case studies. The main focus of this project is to connect
anthropology, arts and architecture along with visual art
contributions curated intentionally for the purpose of this
book. The idea behind this project is to explore the
potential of spatiality in the anthropology, arts and
architecture research.
We expect to receive most of the contributions by the end
of 2020. The design process has already started (attached
the design idea).
We have fundraised for this book project and as partnering
institutions we are ready to cover costs of design, edition
and the costs of printing process. We expect the project
to be ready in 2021.

INFORMATION ABOUT SIMILAR AND
COMPETING TITLES
The issues concerning borders have arisen lately in
multiple domains of social and political life, in the visual
and art practices as well.
Recently developed concepts of borderwork (Rumford
2008) and borderscapes (Brambilla 2015). Most of the
publications on borders are concentrating on central
political authorities which impact on geo-political borders,
to border region residents as agents in bordering and debordering processes on the micro level. The research on
borderlands is also very timely when we look at the
reconﬁguration of geo-political borders taking place within
the last 70 years.
The experiences of WWI and WWII, and even more of
decolonization and the emergence of new nation states, led
not only to the re-evaluation of the ways in which borders
were studied by historians or geographers, but also had an
impact on the rise of border studies in social anthropology
and sociology. The wave of political and social changes that
followed after the fall of communism and the demise of the
Iron Curtain, which led to a new permeability of borders,
shortly seemed to diminish the role of borders, only to
regain a new impetus by the reestablishment of nation
states. This was followed by the uneven reconﬁguration of

borders through the integration of some states into the EU,
while others remained outside, and by 9/11 and the new
appeal for securitization of borders.
Similar processes of breakup, fragmentation, secession,
and formation of states and their borders have since taken
place also elsewhere in the world. Therefore, the study of
borders regained its importance, or even became an urgent
necessity.
In fact, the Post-Cold-war era has become an important
context for rethinking border issues. Instead of borders
disappearing from the social realities of the world, it
became clear that borders proliferated. In form of police
checks and administrative barriers, they could be found
also in the inner territory of the states, and in form of
collaboration with neighboring states and their institutions,
borders could also be met outside the state territory. Due to
the increasingly widespread use of digital technology as
form of securitization and control, borders even seem to
have lost their spatial component, or at least are surely not
limited to the borderlands, the spaces attached to the
spatial edge of the states.
This is also why in the last decade or so, border studies
boomed in the research agendas, but they moved away
from being studied within the borderlands as spatial zone
linking two states, and rather concentrated on in the
centers of power, often also geographically distant from the
borderlands.
However, we do not have to forget that the borderlands
remain an important site of connectivity as well as
disjuncture when it comes to relations to the neighbor, and
where the permeability of the border is in question.
It is in this liminal space that new dynamics may unfold,
which may be also important for Europe.

It is thus valuable to take a closer look into these
borderlands and analyze their dynamics in a more
systematic way. Including new concepts of border studies,
like digitality and border asymmetries.
Just to mention some selected publications on the border
issues (theory books about borders, various research
papers):
Make City: A Compendium of Urban Alternatives (2019)
Francesca Ferguson (ed.) Jovis
Layers of Time in the Urban Landscape. Visions of
Socialist Urbanity in Mitrovica (2018) Pieter Troch /
Thomas Janssens (eds.) Jovis
Border Thinking (2018) Sternberg Press
Spaces of Commoning (2016) Sternberg Press
Dimova, Rozita. (2019) Border Porosities: Movements of
People, Goods and Services in the Southern Balkans,
Manchester: Manchester University Press
Borderscaping: Imaginations and Practices of Border
Making. (2015)(eds. Chiara Brambilla, Jussi Laine, James W.
Scott and Gianluca Bocchi. Routledge.
BORDER SCAPE. RESEARCH, REPRESENTATION AND
SPATIALITY IN THE BORDERS is taking up the newest
approaches to border studies looking at borders as
multidimensional relations, with not just spatial, but also
social and temporal dimensions. By focusing on the
dynamic processes of producing and reproducing geopolitical borders, we also can grasp the interplay of
geopolitical borders and social boundaries. The latter do
not need to ﬁnd spatial expressions, but might entail
gender borders, boundaries between social classes, or

boundaries between organizations, but they might receive
a special meaning in relation to geo-political borders. In
fact, by looking at borders as multidimensional relations,
we will also take care of the agency of a variety of actors
present in the borderlands who are forming and
transforming the borders, and who keep relational
positionings towards these borders. Last but not least this
book project is approaching border scapes in a three-fold
structure. It is based on the research exploring diﬀerent
geographies of the border landscapes, considering the most
disputable border areas of the recent years, which makes
this book and important source of comparatives studies.
Secondly there is an important linkage between
anthropological approach, visualities and representation
and spatiality that has rarely been the subject of the
publication of this kind. The contributors are coming from
diﬀerent backgrounds and are oﬀering by combining
diﬀerent approaches a unique book-object treating
borderscapes as a theme of art and research on the equal
level, proposing diﬀerent ways of knowledge- and
experience-sharing with diversiﬁed border poetics.
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Her works often explore transformation of physical borders
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organizations; writing articles, lecturing, creating photo,
video installations and multimedia projects. Her works are
part of various ﬁlm festivals and art exhibitions. She is an

ArtsLink International Fellow from 2018 and initiator and
founder of Abkhazian Online Archives AVA.GE.
Pieter TROCH is a social historian of the Yugoslav twentieth
century. He obtained a PhD in East-European Languages
and Cultures from Ghent University in 2012 with a study on
Yugoslav nation-building in the domain of education and
associational life in interwar Yugoslavia. A thoroughly
revised version of the dissertation was published by IB
Tauris in 2015. He worked in civil society in Serbia and
Kosovo before joining the Leibniz Institute for East and
Southeast European Studies in Regensburg as a
Postdoctoral Researcher under the Marie Sklodowska-Curie
Individual Fellowships program of the European Union’s
Horizon 2020 research and innovation program. At the IOS,
he is conducting a micro-historical study of social change in
the city of Mitrovica in northern Kosovo during the 1960s.
He is particularly interested in the role of local authorities
in the socialist transformation of society, local economic
policy and factory management, and urban development.
Adnan SOFTIC(* in Sarajevo/BA) studied Film and Aesthetic
Theory at the University of Fine Arts in Hamburg/DE,
where he also taught as a professor of Film and Time Based
Media (2012, 2014-2015. Softiæ is an author, visual artist and
director. In his inter-disciplinary works, he is consistently
dealing with historical and remembrance politics issues,
examining the relationships between architecture and
violence, narration and exile and dealing with
extraterritoriality, invisibility and postcolonial criticism.
Like his native city Sarajevo, Softiæ’s works are complex
and multi-layered. He describes his artistic approach as
"post-traumatic entertainment", which aims to bring
together incompatible perspectives. Softicì had a
scholarship at the German Academy Rome Villa Massimo

(2016/2017) and is recently on a Working Fellowship of the
Senate of Berlin (2020). His work „Bigger Than Life“ won
the Grand Prize of the International Competition of the
Internationale Kurzﬁlmtage Winterthur (2018) as well as the
3sat Prize at the 64th International Short Film Festival
Oberhausen (2018). Softiæ lives and works in Berlin.
Recently, Softiæ’s works have been exhibited at: Johann
Jacobs Museum, Zurich/CH (2019); Elbphilharmonie,
Hamburg/DE (2019); Collegium Artisticum, Sarajevo/BA
(2019); MAXXI Museum, Rome/IT (2018/2019); Berlinische
Galerie, Berlin/DE (2018).
Anna DI LELLIO is a sociologist and policy analyst, with a
broad range of interests and experience, from American
politics and culture to nationalism, security and
statebuilding in the Balkans. My research and publications
focus on Kosovo, where I worked for years, as political
adviser to the Prime Minister; Media Commissioner under
the aegis of the Organization for the Security and
Cooperation in Europe (OSCE); and research analyst and
advisor on the Kosovo Liberation Army program of
reintegration for the International Organization for
Migration and the United Nations Mission in Kosovo. I
currently teach humanitarian intervention and the ethics of
war at the Graduate Program in International Relations
(GPIA) at The New School, and at the Graduate Program in
International Aﬀairs at New York University.
Leif ELGGREN is a Swedish artist who lives and works in
Stockholm.
Active since the late 1970s, Leif Elggren has become one of
the most constantly surprising conceptual artists to work in
the combined worlds of audio and visual. A writer, visual
artist, stage performer and composer, he has many albums
to his credits, solo and with the Sons of God, on labels such

as Ash International, Touch, Radium and his own Firework
Edition. His music, often conceived as the soundtrack to a
visual installation or experimental stage performance,
usually presents carefully selected sound sources over a
long stretch of time and can range from mesmerizingly
quiet electronics to harsh noise. His wide-ranging and
proliﬁc body of art often involves dreams and subtle
absurdities, social hierarchies turned upside-down, hidden
actions and events taking on the quality of icons.

